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To: Mr. Aubrey Willson, Dean of Technical Arts (The Hong Kong
Academy For Performaing Arts)

A Report to Dean of the School of Technical Art
(APA) about Puppetry Course

vvvvv By Mr. Simon Wong and Mr, Li Yu Chao

Please find enclosed the following document for your reference:

1} The Chinese version of “A Report to Dean of the School of Technical
Art (APA) about Puppetry Course™ by Mr. Simon Wong and Mr. Li
Yu Chao (P.1 - P.4)

2) The English version of “A Report to Dean of the School of Technical
Art (APA) about Puppetry Course™ by Mr. Simon Wong and Mr. Li
Yu Chao (P.1 - P.5)

3) Appendix 1: An approval letter from University of Connecticut about
Chinese Shadow Puppetry Conservation Plan (1 Page)

4y Appendix 2: A authorizing letter from the host of Tolosa Puppet
Festival about the coordination work of “Window of China™ (1 Page)

5) Appendix 3: An e-mail from Tolosa about the information of
“Window of China” (5 pages)

6) The Introduction of Ming Ri Institute For Arts Education Lid.
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The Boef History Background of Hong Kong puppetry ans

Hong Kong is a city located on the coast of Southern China, whose cullural system belonged
to those in the Pearl Delta District before 195('s. Hong Kong puppetry arts is a part of traditional
opera puppet theatre around Guangdong and Dong Wan, Long-necked and short-necked inter-
control rod puppet is the main puppetry type.  Furthermore, Hong Kong is an open colomal eity in
which a great vanety of Western arts have been introduced since the peniod of British rule.  ARer
the Second World War, Hong Kong's puppetry arts were enriched by different local ans from
different provinces in China because of the immigrants from the Mainland China, for instances, the
string puppetry and the glove puppetry from the disirict around Fujian as well as the shadow
puppetry from Hunan.

Rod puppetry, the type of local puppetry arts, performed in a rite for spirits called Shen
Gong Xi in the past. In 1980°s, the living standard of the villages in the New Territories was
higher resulted from the development of the towns in the New Territories and the Westernized lives.
Maost people could afford the performance fee of Shen Gong Xi performed by the traditional opera
theatres. However, the surviving room for the rod puppetry has greatly decreased owing to the
death of the cld puppetry masters, insufficient development conditions and the lack of government
support.  On the other hand, string puppetry and glove puppetry was not popular and could not
become 2 dominant traditional puppetry type because of the language barmer and the restriction of
localized opera type.

In 19%0"s, there existed a development room for the modem puppetry in Hong Kong,
especially in the educational field and the field for the rehabitation of the disables, due to the need
of the comprehensive programmes by the two District Councils and the subsidies from Hong Kong
Arts Development Council (previously called Hong Kong Council of Performing Arts). At the
beginming of 1990°s, Mr. C.Y. Mok of The Arts With The Disabled Association Hong Kong
introduced the puppetry arts of the puppet master Mr. Marck Befka from the Czech Republic.
This is an important step for the development of the modem puppetry.  Meanwhile, getting the
subsidies from Cuality Education Fund (QEF) and Artists In Residence Scheme, The Arts With The
hsabled Association Hong Kong and Ming Ri Instifute For Arts Education have imvited many
puppet artists from different Western countries and Asian countries including the Mainland China
and Tarwan to conduct the workshops, courses, seminars, demonstrations, cooperation works,
exchange programmes and large puppets performing fairs frequently. A new history for Hong



Kong modermn puppetry arts has bepun. Besides, Rehatation Society imported The Kids On The
Block which iz famous in the Western world to work in the education field. This gives a new
explanation for the puppetry in the education service for the rehabitation of the disables.

The development of the Western puppetry arts mamly focuses on the special personal style
of the small troupes {1 to 2 or 3 persons) and the universal educational work by making use of the
special function of the puppetry. On the contrary, the Chinese puppetry arts is famous of its
traditional manipulation skill and the large scale theaire system. As a metropolitan where the
Western-and the Chinese cultures can be exchanged, Hong Kong can take this advantage from the
West and the East despite of the under-qualification of the teachers. Hong Kong must work as an
important training base of the Chinese puppetry aris education through the teaching method of the
Western arts for the puppeteers and the teachers.

The puppetry arts course has ever reached the level of tertiary education institutions or
above in Asia.  Moreover, the demand for the teachers of preschool education with puppetry skill
has increased, To cater for the need of the nowadays situations in Hong Kong, China and Asia and
te occupy a dominant position in the world, it 15 necessary to train the people in the educational
field for the professional puppetry skill and open a puppetry course for the puppeteers in which the
Western and the Eastern skills and concepls can be taught.  There is only one university offering
Degree course and Master course in Puppet Ans, University of Connecticut, which is in USA.
Following this good example is recommended. Under the credit system, the diversified basic
puppetry course will be the core of the curnculum and the puppetry masters will be invited as a
guest to take part into the course.  The puppet course lasts for several years which is regarded a5 a
cyele.  The invited puppet master guest will conduct an intensive professional workshop lasting for
one or two weeks tn summer.  Local people getting invalved in the puppetry ficld will be the tutors
of the basic course. To give full play to our advantage that the Eastern and Western cultures can
be exchanged, we should invite many puppet masters from China and overseas. This can also
develop the puppet education system of the world standard, which is supported by the Chinese
puppet culture.

v { the Facilit

There is an excellent workshop and the props department in The School of Technical Arts in
The Hong Kong Academy For Performing Arts.  Furthermore, there are theatre facilities and the
techrical departments.  This provides a favorite condition for establishing a professional puppetry
course.  The old “props worksheop” located on the ground floor is recommended to be a place for



simplex maintenance. A puppetry classroom can be built immediately with the equipment such as
hand saws, electric drills, some tools for woodwork and carving. [t is better for the puppet course
to provide both the producing part and the performing part (The modem Western puppeteers should
know how to make a puppet for himself / herself). The classroom should be designed for
workshop and performing. Each class should be provided for 12-15 persons. As the puppets
need to be decorated, many small accessories are needed in the puppet production.  Thus, a cabinet
for the materials, which can separate the small accessories, should be provided.

The Tutors and the Networks

There is no main puppetry culture in Hong Kong. This is our real problem but also our
opportunity.  We have the network of the Eastern and Western puppet masters and the tutors with
the solid experiences in designing a puppet course who understand deeply about the development of
the Chinese and Western puppetry arts. Furthermore, many puppet master guests are invited to
work as the tutors. We can give a full play to our advantage to converge the Eastern and Westem
cultures in Hong Kong. The Puppet School in Ming Ri Institute For Arts Education has invited
the puppetry artists from the Western countries, the Mainland China and Taiwan in the past five
vears to conduct workshops, puppetry training courses for the per-education teachers, seminars,
exchange programmes and many studies visit in the overseas countries, Asia and China,
Therefore, we have the basic conditions of the course design and the tutors” network. China
Puppetry And The Shadow Arls Association 15 a federation of the puppeteers in the whole China
while UNIMA-CHINA is a Chinese base of an organization belonging to the world's puppetry field.
This provides the best network system of the puppetry course for us. The Director of Ming Ri
Institute For Arts Education Mr. Simon Wong is the Vice-President of the China Puppetry And The
Shadow Arts Associalion as well as one of the Broad of Directors of UNIMA-CHINA. The
Director of China Guang Dong Puppet Troupe Mr. Li Yu Chao is the President of China Puppetry
And The Shadow Arts Association as well as the General Secretary of UNIMA-CHINA.
Moreover, Ming Ri Institule For Arts Education has done the liaison job between the Chinese and
the Western puppetry field for a long time. A network of the Chinese and the Western puppetry
artists has been established. Thus, the cooperation of these three parties can make the set up of the
professional puppetry course of the world standard possible.

Curriculum

The course, in the present stage, is a three-year-cyclical-curmiculum.  The course is run by a
credit system in which the elementary course 15 the main part of the curriculum. Moreover, the
two weeks intensive workshops with credit system are conducted in winter and summer each year.
The elementary course will last for 12 to 16 weecks with a fotal of 48 hours. There are thres



subjects including Puppet, Shadow Puppet and Education Puppet. A Chinese puppet master and a
Westemn puppet master will be invited into Hong Kong every winter and summer. They will teach
an mtensive workshop together not less than 48 hours.  The puppet masters are Professor Albrecht
Roser from Germany, Mr. Francisco Paricio from Spain, Mikropopium from Hungary, Professor
Bart. P. Roccoberton from the USA, the shadow puppet master Mr. Richard Bradshaw from
Australia, Bululu from France, Mr. Stephen Kaplin from New York, Mr. Nathan Scott from Seattle,
Director Yu-Chao Li from Guangdong, Mr. Zhuang Chen Hua from Zhangzhon, Mr. Huang Yi Que
from Quanzhou, Ms. Luo Ai Xiang from Xi‘an, Ms. Li Gui Xiang from Chang Sha, Mr. Ju Shu-
Ming from Taipei and Mr. Yeung Fai from Hong Kong. Being broken into several parts in
the elementary course and the puppet masters” workshops, the degree course can be further
developed as a master course.

The Synoepsis of The Thres Years Cyclical Puppet Course

A) Elementary course (12-106 weeks with a total of 48 hours)
(The first year) Elementary Puppetry, “Puppet ABC" — Glove puppet, rod puppet, open-mouth
puppet and simple marionette
(The second vear) Elementary Shadow Puppetry, “Shadow ABC" — traditional shadow puppet,
Shadow puppet of projector and shadow puppet of multi-
medium
{The third year) Education Puppet, “Education Puppel” — puppet education theory, lesson plan
writing and puppet education theatre

B} Puppet Masters’ Workshop {Two weeks workshop, 5 days each week, a total of 48-50 hours)
(The first Year) Winter (a) German manonette master Professor Roser and his student
{b) Chinese manonette master Mr. Huang Yi Que and his student
or Hong Kong glove puppet master Mr. Yueng Fai
Summer (a) Bululu from France (modern puppet)
(b) Mr. Ju Shu-Ming from Taiwan {modem puppet) or Mr.
Mathan Scott from Seattle or “In The Heart Of The
Beast™ from Minncapolis (giant puppet)
{The second Year) Winter (a) Francisco Paricio from Spain (modern puppet)
{b} Ms. Luo Ai Xiang from Xi‘an (shadow puppet carving)
Summer {a) Professor Bart. P. Roccoberton from University of
Connecticut, U.S.A. {introduction of the world's puppet)
{b} Mikropopium from Hungary {iron rod puppet)
(The third Year) Winter ({a) Chinese rod puppet master Director Li Yu-Chao
{b) Australian shadow puppet master Mr. Richard Bradshaw



Summer (a) Mr. Stephen Kaplin {modem puppet) and Kuang-Yu Fong
from MNew York
(b) Hunan shadow puppet master Ms. Li Gui Xiang

Conclusion

The aim of Ming Ri Institute For Arts Education is to root the puppet arts education in Hong
Kong and make il prevalent. This is also the reason of founding the Puppet School in Ming Ri
Institute For Arts Education. To establish a professional puppetry course, Ming Ri Institute For
Arts Education is glad to cooperate with the Hong Kong Academy For Performing Arts and work as
partnership.  'We also hope that this can get the full support from China Puppetry And The Shadow
Arts Association as well as UNIMA-CHINA.  Agreed by the University of Connecticut, Ming Ri
Institute For Arts Education will work with the University for Chinese Shadow Puppetry
Conservation Plan aiming at the pursuit of recognition of the Chinese Shadow Theatre (Pi Ying Xi)
as a World Cultural Phenomena. In addition, Ming Ri Institute For Arts Education has authorized
by the International Fuppet Festival of Tolosa and Shadow Puppetry Association (Spain) (The
Puppet Festival Director Mr. Miguel Arreche is the General Secretary of UNIMA) to hold the
coordination work of the programme “Window of China™, the theme of 2004 Tolosa Puppet Festival,
with Director Mr. Li Yu Chao.  These two cooperation works can improve Hong Kong's status in
the world puppetry arts field. Furthermore, this can also attract more puppet arts masters to come
to Hong Kong for the cultural exchange programmes and the educational works. Besides, this
plan, perhaps, can cooperate with The School of Technical Arts in The Hong Kong Academy For
Performing Arts to work as a wanm-up activity for the new “Puppetry Course” of the Hong Kong
Academy For Performing Arts,

Simon Wong
Director, Ming Ri Institute For Arts Education Ltd

Yu-Chao Li
President, China Puppetry and the Shadow Arts Association

Appendin: 1) An approval letter from University of Connecticut about Chinese Shadow
Puppetry Conservation Plan
2) A authorizing letter from the host of Tolosa Puppet Festival about the coordination
work of “Window of China™
3} Ane-mail from Tolosa about the information of “Window of China™
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Winter Term 2002-03 Chinese Puppet Workshop Proposed Schedule Date: 03/10002
{Propose with Momings for TA & Evenings for ‘EXCEL")
Date/ [Mon. Tues. Wed. Thurs. Fri. Remarks
Time |[13/1/03 14/1/03 15M1103 16/1/03 1711103
For |S.U. Semester A |10:00-13:00 |10:00-13:00 [10:00-13:00 |Venue:
TA  |Sports Day |work Rod Puppet |Rod Puppet |Rod Puppet |Preferable not
10:00- submission |Hands-on  |Hands-on  [Hands-on fin the C.R. wit
13:00 practical ipractical practical carpet, butin
' work for  workfor  |work for  the workshop
students students students or classroom
kir. Simon Mr. Simon Mr. Sirmon
WONG WIONG WORNG
Vianue: Venue: Venue:
“rﬂf:fﬁt"em preferable  |preferable
Eﬁ:ﬂ:; workshop or :’mrhshup or
classroom ;::Fasarnnm
For 19:00-22:00 [19:00-22:00 |18:00-22:00 |Venue:
EXCGEL Rod Puppet [Rod Puppet [Rod Puppet |Preferable not
19:00- Hands-on |Hands-on iHands-nn in the C.R. wil
22:00 practical practical practical carpet, but in
wark for work for work for the workshop
students students students or classroom
hr. Siman kir. Simon \hir. SEman
WONG WONG WONG
Venue: Venue: Venue:
preferable  |preferable  preferable
workshop or (workshop or workshop or
classroom  [classroom classroom
I
Date/ Mon. Tues. Wed. Thurs. iFrI. Remarks
Time |[20/1/03 21/1/03 221103 231103 24/1/03
For |10:00-13:00 [10:00-13:00 {10:00-13:00 10:00-13:00 10:00-11:30 (LI Yu-chao
TA String Puppet |String Puppet (Rod Puppet |Rod Puppet [Presentation (1) from
10:00-[Theory & |Theory &  [Theory &  [Theory &  |of Students’ g;;;::lihﬂu.
13:00 |operation |operation |operation |operation  work from '
demonsiration, {demonstration. [demonstration. [demansiration. [last week
Lecturer Lsclurer: Leclurear: Lacturar: 11:30-13:00
Simon
M. LI Yu-chao [Mr. LI Yu-chao [Mr. LI Yue-chae [Mr. LI Yu-cheo WONG as
: Venue: C.R. [Venue: C.R. [Venue: C.R, |facilitator to
Venue: C.R. critique the
waork
Venue: C.R.




-

For |19:00-22:00 [19:00-22:00 [19:00-22:00 [19:00-22:00 [19:00-20:30
EXCEL |String String 'Rod Puppet ([Rod Puppet |Presentation
19:00- | Puppet Puppet Theory &  (Theory &  |of Students’
22:00 Theory & |Theory&  operation |operation  |work for the
operation  operation  |demansiration. (demonstration. (week
demonstration. \demonstration.
Mr. LI Yu-chao |Mr. LI Yu-chao |Mr. LI Yu-chao |Mr. LI Yu-chao g?n?c?_n Gl
, , WONG as
Venue: C.R. Venue: C.R. [Venue: C.R. |Venue: CR. facilitator to
critique the
wiork
Mote:

1. Workshop starts on 15/1/03 Wednesday

2. 'EXCEL' in the evenings with the same exposure time as TA Students.

3. Simon Wong would act as the facilitator, who will round up the workshop by introduction
of the development of puppetry theatre in HK, and overseas influence on puppetry theatre
in HK, does East meet West also apply to puppetry theatre in HK?  Future development 7
What is the role of Technical Arfists in puppetry theatre? What can our students do if they

want to learn further about puppetry? (Web-sites, overseas courses).
Simon WONG will consider this suggestion.
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