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TANDARICA AsamaTion THEATRE, BucHAREST, Romania leatlrul ge animatie
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TANDARICA Animation Theatre was founded in 1945. Along its history, written by remarkable personalities,
our theatre has become a datum point for animation movement, being a leader on national rank. A large portfolio
of titles from the great classical Romanian and world literature: Pdcald (The Wag), The She Goat with three kids,
Pus-in-Boots, The Three Little Pigs, Snow White...

Another direction of the company’s strategy of management is to sustain the artistically débuts of young
creators (directors, set designers). Yearly, the company is organizing an International Festival of collection
performances - “Joy for Children. Top Notch Shows” now at its eighth edition: From 2011, the company has
another International Festival “Theatre, Street and Child”, as well as an itinerant theatre, an itinerant performing
hall, unique in Romania and in Eastern Europe. The theatre was rewarded with a great number of prestigious
prizes on national and international competitions: The national prize for puppets, The Prize for originality, The
Prize for cultural interferences in the scenic art, The Big Prizes at festivals in our country and abroad .
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“Ming Ri Institute for Arts Education” has been set up since 2002 renaming from “Ming Ri Theatre Company”.
Experiencing different stages of attempt — the amateur drama group “Anonymity Dramatic Club” in1984 and Hong
Kong’s first professional children theatre company “Ming Ri Theatre Company” in 1996, the institute is developed
to a non-profit-making charitable organization emphasizing the importance of both arts and education in the 21st

centuvvé deeply believe in the art of drama, as the key element to cultivate an “all-rounded person” in different
aspects. Other than stage performances, Ming Ri has been developing to combine elements of drama to classrooms,
and provide support.in teachers’ professional training. Until now, more than 60 local schools have joined our
education services, and there are more than 3000 teachers who participated. In recent years, we have been
enthusiastically promoting the exchange of Eastern and Western puppetry; and to cooperate with different
international units, including Shanghai International Festival for Children Theatre, Tolosa International Puppet
Festival... We also hosted the first Mini World Festival- Puppetry for Purposes in Hong Kong in 2012, working
together with over 20 international puppet theatres from East and West, Ming Ri receives excellent feedbacks
from the‘audiences.
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Journey to the West is one of the most profound Ct(gs;s'e_,l,egends', he author.Cheng’en Wu has imaginatively and isti written a story,

commonly read by both East and West, in which all the Chinese legendary ¢haractersand ggd}hee( at the same setting. We might always question on the

reason why Monk Tang never command Monkey Sun-to just/easily travel the ten thousand miles-to India directly with his somersault cloud for the sutra,
instead of choosing the difficult and dangerous path to walk their.way to the sacred textsMaybe the realmeaning of the sacred text for the author is not
tabout he West, nor it is about India, but it is about the Journey the monk and his apprentices have experienced. Just as if the process of a child’s growth,
the essential secret is not about the result or the destination, but the experience that they have-earried from.

This production, Journey to the West, the Story behind the Mountain, can gnly be regarded as a “re-creation” of the classics, with Wukong’s journey
to find the meaning of life as the plot; a new story about using one’s youth and power to complete the difficult mission for the sacred text, and to regard
helping the needy as one’s achievement and experience. Hopefully, everyone can be inspired by the performance, the real meaning of life: Intelligence,
Kindness, Responsibility and Courage. At the same time, | hope that the'production will trigger your interest to the book Journey to the West as well as
Chinese Literature; through this production andalso the exhibition, | hope that the youngsters get to know more about novels, and to know more of the
market urban and the arts of story-telling behind the thoIe Chinese culture of story teller.

This is a theatre production; it is an éxperiment, also a cultural exchange project between Hong Kong and Romania. On the night of the production’s
last performance, the team will travel to Bucharest to begin their performance tour in Romania. Calin and | will together, apply the concept of Romanian
movement theatre and Puppetry into the rhythm and performande of Shadow puppetry and Chinese Opera, expecting to create together a production that
is very “Chinese” and yet internationally acclaimed. Next year, we will work on the same production dgain in Romania, we will create another version of the
production with the Romanian casts, and they will tour the production in Europe, this is when the arts of Hong Kong children theatre officially meet the
world’s stage. Tsuen Wan Town Hall is becoming the starting point for the “Journey of Children Theatre”; in other words, it is the new Changan for the journey.
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Founding board member & Artistic Director for Ming Ri Institute/for Arts Education in Hong Kong. For the expertise of drama and children theatre,
Mr. Wong had worked with the Hong Kong Repertory Theatre, then the School of Technical Arts of the Hong Kong Academy for Performing Arts, and the
Theatre Workshop since 1983: Since 1991, for the purpose of promoting children theatre, drama in education, conservation of puppetry and development,
he has visited Czech Republic, the United Kingdom, Canada, Spain, Croatia, India, Romania, South Korea, Bulgaria, Japan, France, Germany, Belgium,
Australia, Russia, Austria... As well as cities such as: Beijing, Nanjing, Nanning, Shanghai, Changzhou, Guangzhou, Shenzhen, Taipei and Kaohsiung. In 1999,
he was presented with the Drama Practitioner Annual Achievement Award by the Hong Kong Arts Development Council for his contribution to drama-in-
education and children’s theatre in Hong Kong.

From 2008 onwards, he was appointed for two consecutive terms, as the Executive Committee member of UNIMA (Union Internationale de la
Marionette), affiliated to UNESCO, he is the first Chinese executive committee member of the organization, and therefore is the bridge between east and
west. In 2012, he is elected to serve for another term at the executive committee, as well as being the President of the Commission for Education,
Development and Therapy, as well as the vice president of Commission for Heritage Preservation . At present, he is also the deputy directors of the China
Puppetry and Shadow Arts Association, the Advisor of the drama school of Hong Kong Academy for Professional Arts, and the Center for Child
Development of the Hong Kong Baptist University. He is also the part-time lecturer in the School of Continuing Education of Hong Kong Baptist University.
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1 have a message for the children and teenagers in Hong Kong and China. | have been observing in the streets here. You should think about an S.0.S., if you
will; too many people are looking into their gadgets, into their phones, too many people are looking and playing instead of living in the street, reading,
playing, loving each other, walking on the street holding hands, singing... there are many things. | would feel the need for them to set aside the gadgets
that are consuming their energy and their time and pay attention to the stories around them, especially stories from around the world. They should visit
the theaters and cinemas, spend time with their friends, enjoy the garden, play games... Theater, for example is one of the most important bridges for
communication among people all around the world, and this is the message I’m sending you: try to put the gadgets aside - not for good, of course - but
try spending half of the time you spend on your gadget, with the person near you, with your parents, with your children, with your friends.. you, teenagers,
or you, children, or you, parents. This is my message and thank you for giving me the opportunity to work in Hong Kong. | must point out the fact that you
have a great culture, of extraordinary beauty and you must visit to the theater — this play or other performances, that will enrich you and heal you. Thank
you and goodbye with greetings!
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Graduated from the Academy of Drama and Film in Bucharest, Puppet and Marionette Art of Acting (1994), with a Master in Directing Animation and
Visual Theatre (2013), Calin Mocanu has built a career with patience and dedication more than 20 years in the entertainment industry for children in Romania.
Stood out as actor, director and later as manager in charge of the most important theater for children in Romania - TANDARICA Animation Theater, a theater
with historical vocation, during the 68 years of artistic and institutional history. He participated in the ARTSCHOOL
and CLINIC CLOWN pi ized by UNITER (| ian Association of Theatre Artists), being one of the first Romanian artists specialized in Art
Therapy for Chlldren As foundlng artistic director of the International Festival of Animation Theatre "Joy for Children. Top Notch Shows"(2005) as well as
of the International Festival "Theatre, Street and Child" (2011), Calin Mocanu has received a rapid appreciation at national and international
levels due to his cultural policies and strategies he promoted and implemented. With a dynamic and reforming vision of the
cultural future as well as a great appreciation for the historical significance of Romanian animation theatre for children, Calin
. Mocanu has founded the Award in It ion Theatre (2000) honoring in 12 years a large number of
A§ personalities from animation theatre in Romania and abroad. In 2006, at his initiative, has been created the "Dorina Tanasescu"
s Puppet and Marionette Museum which houses over 600 items - objects, marionettes and puppets from the
national heritage. From 2009, the museum can be visualized online. Convinced by the fact that aesthetic
forms of animation are addressed equally to the young or adult public he puts, in 2002, the basis of
TANDARICA ANIMA STUDIO, a permanent stage for research and experiment in theater. In 2010, he
established TANDARICA Itinerant Theatre, an itinerant performing hall, the first in Romania and in
the Eastern Europe. A continuous promoter of progress, development and diversification of artistic
and aesthetic language, Calin Mocanu is an active member of the ASSITEJ INTERNATIONAL and
UNIMA, quality that revealed and validated him as president of both organizations at national
elections that took place in Bucharest in 2011. From this position, his creative vision has crossed the
borders of Romania, thus developing in the latest years of activity numerous cross-border cultural
cooperation with states like Spain, Italy, The United States, Chinaand Hong Kong.
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How does Sun Wukong transform from a stone monkey
into the Monkey King? Why is Pigsy so greedy? Is Monk
Sandy really that timid?

Journey To The West: The Story Behind The Mountain will mix traditional
Chinese Acrobatics,shadow puppet and western mimes together with
theatrical movement to bring their story with Monk Tang to the stage.
Ming Ri Institute for Arts Education invited the TANDARICA Animation Theatre

gether for

cross-cultural creation.
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(Asia Meets Asia Theatre Festival 2012) /| {SUPERHERO) (Patchwork Family
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Recent Theatre credits include: SUPERHERO (Ivica Simic [Patchwork Family Intercultural Project) ,
VI~ HOPE, [Asia Meets Asia
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Performing Arts, major in acting. Ng was nominated for Best Actress at the 3rd & sth Hong
Kong Theatre Libre. Her recent performance includes Awakening, directed by Edward Lam.
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i i ies, including Hong Kong Children’s
Musical Theatre,Shakespeare4All Hong Kong, Kwun Tong Theatre, Amity Drama Club, Hong Kong
D ation, Cinematic Theaty pet Theatre, mainly as stage manager and

production manager.
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for Performing Arts, Currently, Cheung is the action choreographer of Ming Chee
Sing Chinese Opera, Glory Chinese Opera Institute and Sun Moon Star Cantonese
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