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Ming Ri Institute for Arts Education has been set up since 2002 renaming from Ming Ri Theatre Company. Experiencing
different stagesof attempt - the amateur drama group Anonymity Dramatic Club in 1984 and Hong Kong's first professional
children theatre company Ming Ri Theatre Company in 1996, the institute is developed to a non-profit-making charitable
organization emphasizing the importance of both arts and education in the 21st century.

‘We deeply believe in the art of drama, as the key element to cultivate an "all-rounded person" in different aspect. Other than stage
performances, Ming Ri has been developing to combine elements of drama to classrooms, and provide support in teachers’
professional training. Until now, more than 60 local schools has joined our education services, and there are more than 3000
teachers who participated. In recent years, we have been enthusiastically promoting the exchange of Eastern and Western
puppetry; and to cooperate with different international units, including Shanghai International Festival for Children Theatre,
Tolosa International Puppet Festival... We also hosted the first Mini World Festival- Puppetry for Purposes in Hong Kong 2012,
working together with over 20 international puppet theatres from East and West, Ming Ri establishes excellent feedbacks from
the audiences.

-ﬁ ACO Okinawa
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Since its foundation, ACO Okinawa has constantly produced original productions from Okinawa. It has also established the

network with arts organizations in Japan and abroad, and produced numerous international co-productions. The company
continues its aspiring activities based on the Okinawan performing arts.
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It has been producing plays of an international standard for Singapore and the region, focusing on the theatre for family audiences
since 2001. Always challenging the limits of local theatre and pushing it to greater heights, I Theatre has produced some of the
most unforgettable family theatre Singapore and the region has seen - Rainbow Fish, You Are Special, Wizard of Oz, Duck and
Dive, The Arabian Nights and many more.
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Come with us into Smallest Dragon’ s world and watch her explore. Her world is a world
of wonder, where everything is a little magical. But the magic is in the geometry, the
colour and the shape, in the movement and the meaning. As you watch, join in and follow
Smallest Dragon’ s adventures with her friends, we hope that you will find a new way of
looking at the world around you. We want you to not just look, but to really see the world
around you. We want you to explore and discover new things every day.

Creating this production has been a very exciting journey for all of us, as we worked to
bring Japan, Hong Kong and Singapore artists together for the first time to create
something unique and new.

We hope that you will enjoy, and learn!
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While we teach our children something, we focus a lot on accuracy but overlook creativity
and self. The sky is blue, so blue means sky; the moon is round, so round means moon.
Children recite text books as they are told to do so, not because they are interested in it.
But don’ t forget, their loves to read, to explore, to experience and to be trained are always
motivations to learn. You may wonder if learning can be fun and be loved. Hey, Why not?

Round the Moon, Blue the Sky is a co—production between 3 Asian countries. | am
amazed by how different we see “blue” and “moon” , it’s cultural. We don’ t expect
the performance to be a masterpiece; nonetheless it brings us closer to one another. We
proudly say, “Blue is sky, but it can be higher than sky. Round is moon, but it’ s brighter
than moon.”
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Artistic Director of Ming Ri Institute for Arts Education. Over the decades, he puts himself in the commitment to the development
of children theatre, drama in education, and the preservation and development of puppetry. Mr. Wong had worked with the
Hong Kong Repertory Theatre, then the School of Technical Arts of the Hong Kong Academy for Performing Arts, and the
Theatre Workshop since 1983. In 1999, he was presented with the Drama Practitioner Annual Achievement Award by the
Hong Kong Arts Development Council for his contribution to drama-in—-education and children’ s theatre. From 2008 onwards,
he was appointed for two consecutive terms, as the Executive Committee member of UNIMA (Union Internationale de la
Marionette), affiliated to UNESCO. He is also the deputy directors of the China Puppetry and Shadow Arts Association, the
advisors of the drama school of Hong Kong Academy for Professional Arts and the Center for Child Development of Hong
Kong Baptist University. He is also a part-time lecturer in the School of Continuing Education of Hong Kong Baptist University.
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Originally trained in science, with a BSc (honours) in Botany, Brian changed direction by gaining a post-graduate teaching
degree, in Drama and English. Since 1995 he has worked in Singapore teaching drama, writing and directing plays, and acting.

Brian has directed, written and produced over 60 plays and musicals as Founder and Artistic Director of | Theatre; including
Singapore’ s first full-length puppet musical, The Magic Paintbrush. Others include Rainbow Fish, Little Red Hen, Sing To
The Dawn, The Nightingale, Arabian Nights.

His first children’ s book — The Magic Paintbrush — was published by Marshall Cavendish International in May 2004.
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She is an actor and theatre practitioner who loves the stage, and embraces it as an acute reflection of life and its possibilities.
A graduate of NUS Theatre Studies, she has performed in plays such as Girl in the White Sandbox (Dramabox) & Tahan
(Teater Ekamatra) and musicals such as Jack & the Beansprout (W!ld Rice) & Sing to the Dawn (I Theatre). She received
an ST Life Theatre Award (Best Ensemble) for her work in Mad Forest & was last seen as Nerissa in SRT’ s Merchant of
Venice. Isabella is a proud member of the Nine Years Theatre Ensemble Project and is also expanding her repertoire as a
fledging director under The Theatre Practice’ s Director’ s Lab. Round the Moon is herumpteenth production with | Theatre,
and she is excited to travel with them!!
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Tsang is a freelance actor in Hong Kong. She graduated in Acting (Bachelor degree) of Taipei National University of Art
(2013, Taiwan). She was actor/ theatre tutor in recent theatres such as, Rose Love Letter (2014,Prospects Theater),
English Thematic Storytelling Workshop : Simple Life (2014, Theatre Noir), Dare to Speak English (2014, Ming Ri Institute
for Arts Education), Ten Cattle Stories (2011, Mdbius StripTheatre), Mad Education (2011).
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She was trained under DramaPlus Art’ s Youtheatre and W!ld Rice’ s Young &W!ld (2nd batch). On top of pursuing theatre,
she has a Bachelor in Communication (Mass Communication). Elizabeth performs in numerous school shows and productions
with various companies. Acting credits include Tick, Tack, Tock, Nadang and Swordfish: Treasury of Singapore Tales (ACT 3
Theatrics), % and X F/&(The Voice), Family, Unlike Some People and Swordfish + Concubine: The Fall of Singapura
(Yound & Wild), F.Y.I 2011: Table Manners (Chilli Padi), Equus, Purple (Toy Factory) and Elves and the Shoemaker,
Hakim and The Giant Turtle, The Little Red Hen, Magic Porridge Pot, Grimm’ s Fairy Tales, The Ant and the Grasshopper
(I Theatre).
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Meri graduated at the ballet department of the Showa School for Performing Arts in Japan.

She collaborated with various dance styles, with a theater company, opera singers, visual artist and musicians. She
participated in Vincent Mantsoe’ s piece Men—jaro and performed in South Africa, France, England, Germany, U.S.A
and Canada.

She participated in Essais formation at the Centre National de Danse Contemporaine d’ Angers from 2008 to 2010. She
expands her creativity into other fields.
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Alycia started her career as a performer but quickly dissipated when she found that her true calling was getting down and
dirty backstage. She has not looked back since then and has continued her pursuit in perfecting what goes on behind-the—
scenes. A jack of all trades, Alycia role-plays as stage manager, deputy stage manager, sound/lighting/video operator,
dresser, wardrobe/props mistress, with various theatre companies and is often mistaken for (a certain) miracle worker from
Galilee. Alycia aspires to become a director one day so she can boss people around but till then, there is still much to
experience in this amazing industry.

gfiﬁﬁﬂi\%Anistic Director: Simon Wong

ﬁiﬁ&ﬁg‘]mrector and Playwright: Brian Seward
Eﬂf@ﬁﬁAssistant Director: Isabella Chiam

£F & BES B stage Manager: Alycia Finley

BhIEEE & ES B Assistant Stage Manager: Mohd Hatta Bin Sulaiman
1 17 4t 2 Technical Coordinator: Pat Ho

1’E Hﬂ &ﬁ E Music Composer and Arranger. Belinda Foo
Ef]fi%ﬁ%Assistam Producer: Demi Lau
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